WEALTH THEME IN THE GREAT GATSBY

WEALTH THEME IN THE GREAT GATSBY IS A CENTRAL AND PERVASIVE ELEMENT THAT UNDERPINS THE ENTIRE NARRATIVE, SERVING
AS A LENS THROUGH WHICH F. SCOTT FITZGERALD CRITIQUES AMERICAN SOCIETY IN THE 1920s. THIS ENDURING LITERARY
MASTERPIECE METICULOUSLY EXPLORES THE MULTIFACETED NATURE OF AFFLUENCE, DISTINGUISHING BETWEEN THE ENTRENCHED
PRIVILEGE OF “OLD MONEY” AND THE AMBITIOUS, OFTEN OSTENTATIOUS, “NEw MoONEY.” THE NOVEL DELVES INTO HOW
WEALTH SHAPES CHARACTERS' IDENTITIES, DRIVES THEIR ACTIONS, AND ULTIMATELY DICTATES THEIR FATES, ILLUMINATING THE
MORAL COMPLEXITIES AND SOCIAL STRATIFICATION INHERENT IN THE PURSUIT OF THE AMERICAN DREAM. THROUGH THE OPULENT
PARTIES, LAVISH LIFESTYLES, AND TRAGIC ASPIRATIONS OF ITS PROTAGONISTS, FITZGERALD DISSECTS THE PROFOUND IMPACT
OF ECONOMIC STATUS ON LOVE, HAPPINESS, AND MORAL INTEGRITY. THIS ARTICLE WILL THOROUGHLY EXAMINE THE DISTINCT
CATEGORIES OF WEALTH, ITS SYMBOLIC REPRESENTATIONS, AND ITS ROLE IN THE MORAL DECAY AND SOCIAL DIVISIONS DEPICTED
IN THE NOVEL, OFFERING A COMPREHENSIVE ANALYSIS OF THIS CRUCIAL THEMATIC THREAD.

« THE DUAL NATURE oF WEALTH: OLD Vvs. New MoONEY

« OLD MoNEeY: THe EsTABLISHED ELITE OF EAST EGG

« Neww MonEeY: THE AMBITIOUS SELF-MADE oN WEST EGG

« WEALTH AS A CATALYST FOR AMBITION AND |LLUSION

« THE AMERICAN DREAM AND MATERIAL PURSUIT

« THE SUPERFICIALITY OF AFFLUENT LIFESTYLES

o WEALTH AND THE PURSUIT oF LoVE

« THE MorAL DecAaY AND DesTRUCTIVE POwWER OoF WEALTH

« IRRESPONSIBILITY AND MORAL EMPTINESS

« SoclAL BARRIERS AND CLASS STRATIFICATION



o THE CORRUPTION INHERENT IN UNCHECKED PROSPERITY

« THE ENDURING LEGACY OF THE WEALTH THEME

THE DUAL NATURE oF WEALTH: OLD VvS. NEw MONEY

IN THE GREAT GATSBY, FITZGERALD MASTERFULLY DELINEATES TWO DISTINCT CATEGORIES OF WEALTH, EACH REPRESENTING
DIFFERENT VALUES, HISTORIES, AND SOCIAL IMPLICATIONS. THIS FUNDAMENTAL DIVISION BETWEEN “OLD MoNEY” AND “NEW
MoNEY” IS NOT MERELY AN ECONOMIC DISTINCTION BUT A PROFOUND SOCIAL AND MORAL ONE, SHAPING THE LANDSCAPE AND
CHARACTER DYNAMICS OF THE NOVEL. THE GEOGRAPHICAL SEPARATION OF EAST EGG AND WEST EGG PHYSICALLY MANIFESTS
THIS CLASS DIVIDE, WITH EACH SIDE SYMBOLIZING DIVERGENT PATHS TO AFFLUENCE AND THE INHERENT PERCEPTIONS ASSOCIATED
WITH THEM. UNDERSTANDING THESE DISTINCTIONS IS CRUCIAL FOR COMPREHENDING THE NOVEL'S OVERARCHING COMMENTARY ON
AMERICAN SOCIETY.

OLD MonNeY: THe EsTABLISHED ELITE oF EAST EGG

OLD MONEY REPRESENTS INHERITED WEALTH, A LEGACY PASSED DOWN THROUGH GENERATIONS, OFTEN ASSOCIATED WITH
ARISTOCRATIC FAMILIES AND ESTABLISHED SOCIAL STANDING. RESIDENTS OF EAST EGG, SUCH AS ToM AND DAISY BUCHANAN,
EMBODY THIS CATEGORY. THEIR WEALTH IS CHARACTERIZED BY AN EFFORTLESS, ALMOST INVISIBLE, DISPLAY OF LUXURY THAT
DOES NOT NEED TO PROVE ITSELF. IT IS INGRAINED IN THEIR LINEAGE, GRANTING THEM AN INTRINSIC SENSE OF SUPERIORITY,
ENTITLEMENT, AND AN UNCHALLENGED POSITION AT THE TOP OF THE SOCIAL HIERARCHY. THEIR MANSIONS ARE STATELY AND
TRADITIONAL, REFLECTING PERMANENCE AND AN ESTABLISHED HISTORY. THIS TYPE OF WEALTH OFTEN COMES WITH A DISTINCT
SOCIAL CODE, INCLUDING SPECIFIC MANNERS, SPEECH PATTERNS, AND AN INHERENT UNDERSTANDING OF SOCIAL BOUNDARIES. T OM
AND DAISY, DESPITE THEIR IMMENSE WEALTH, ARE OFTEN PORTRAYED AS MORALLY COMPLACENT AND IRRESPONSIBLE, SHIELDED
BY THEIR INHERITED PRIVILEGE FROM THE CONSEQUENCES OF THEIR ACTIONS. THEY RETREAT INTO THEIR MONEY, LEAVING OTHERS
TO CLEAN UP THE MESSES THEY CREATE, ILLUSTRATING THE INSULAR AND OFTEN CALLOUS NATURE OF THIS ENTRENCHED ELITE.

New MonNey: THE AMBITIOUS SELF-MADE oN WEST EGG

CONVERSELY/ NEw MONEY IS ACQUIRED WEALTH, EARNED THROUGH ENTREPRENEURIAL VENTURES, OFTEN WITH A RAPID ASCENT
TO AFFLUENCE.JAY GATSBY, THE ENIGMATIC PROTAGONIST, IS THE QUINTESSENTIAL EMBODIMENT OF New Money. His LAVISH
MANSION ON WEST EGG, A REPLICA OF A FRENCH H TEL DE VILLE, IS OSTENTATIOUS AND BRAND-NEW , REFLECTING HIS DESIRE
TO IMPRESS AND HIS RECENT ACQUISITION OF IMMENSE WEALTH. GATSBY'S PARTIES ARE EXTRAVAGANT, DESIGNED TO ATTRACT
ATTENTION AND, SPECIFICALLY, TO LURE Daisy. UnLIkE OLD MONEYI NEw MONEY OFTEN CARRIES A STIGMA, PERCEIVED AS
LACKING THE REFINEMENT, HISTORY, AND MORAL GROUNDING OF INHERITED WEALTH. THoOSE WITH NEW MONEY ARE FREQUENTLY
VIEWED WITH SUSPICION BY THE OLD MONEY ELITE, WHO SEE THEM AS VULGAR, UNCULTURED PARVENUS ATTEMPTING TO BUY
THEIR WAY INTO SOCIAL ACCEPTANCE. GATSBY/SJOURNEY FROM POVERTY TO IMMENSE WEALTH, THOUGH TAINTED BY ILLICIT
MEANS, REPRESENTS A DISTORTED VERSION OF THE AMERICAN DREAM — A RELENTLESS PURSUIT OF STATUS AND AN ATTEMPT TO
REWRITE HIS PAST TO ALIGN WITH HIS FUTURE ASPIRATIONS. HIS EFFORTS HIGHLIGHT THE CONSTANT STRUGGLE OF NEw MONEY
TO GAIN LEGITIMATE ACCEPTANCE IN A SOCIETY RIGIDLY STRUCTURED BY OLD MONEY TRADITIONS.

WEeEALTH AS A CATALYST FOR AMBITION AND |LLUSION

THE WEALTH THEME IN THE GREAT GATSBY EXTENDS BEYOND MERE ECONOMIC CATEGORIES, SERVING AS A POWERFUL
CATALYST FOR THE CHARACTERS’ AMBITIONS AND THE ILLUSIONS THEY CONSTRUCT AROUND THEIR LIVES. FOR MANY,
PARTICULARLYJAY GATSBY, MONEY IS NOT AN END IN ITSELF BUT A MEANS TO AN ULTIMATE, OFTEN UNATTAINABLE, GOAL. IT
FUELS THEIR DREAMS, SHAPES THEIR PERCEPTIONS OF REALITY, AND ULTIMATELY LEADS THEM DOWN PATHS OF BOTH GRANDEUR
AND PROFOUND DISILLUSIONMENT. FITZGERALD CRITIQUES THE SUPERFICIALITY THAT CAN ACCOMPANY THE RELENTLESS PURSUIT



OF MATERIAL PROSPERITY, EXPOSING HOW EASILY WEALTH CAN OBSCURE GENUINE HUMAN CONNECTION AND MORAL VALUES.

THe AMERICAN DREAM AND MATERIAL PURSUIT

AT THE HEART OF GATSBY'S AMBITION IS A WARPED INTERPRETATION OF THE AMERICAN DREAM. ORIGINALLY CONCEIVED AS
THE IDEA THAT ANYONE, REGARDLESS OF BACKGROUND, CAN ACHIEVE SUCCESS AND PROSPERITY THROUGH HARD W ORK AND
DETERMINATION, GATSBY REDEFINES IT. FOR HIM, ACCUMULATING VAST WEALTH IS THE PRIMARY VEHICLE TO RECLAIM HIS PAST
AND WIN DAISY BUCHANAN'S LOVE, BELIEVING THAT HIS NEWFOUND STATUS CAN BRIDGE THE SOCIAL CHASM THAT ONCE
SEPARATED THEM. HIS OPULENT PARTIES, HIS GRAND MANSION, AND HIS LUXURIOUS POSSESSIONS ARE ALL CAREFULLY CURATED
SYMBOLS DESIGNED TO PROJECT AN IMAGE OF SUCCESS AND DESIRABILITY. HO\Y/EVER, THIS PURSUIT IS DEEPLY FLAWED, AS IT
PRIORITIZES MATERIAL DISPLAY OVER AUTHENTIC EMOTIONAL CONNECTION AND ASSUMES THAT WEALTH ALONE CAN BUY
HAPPINESS, LOVE, OR EVEN A DIFFERENT PAST. THE NOVEL SUGGESTS THAT THE AMERICAN DREAM, WHEN FIXATED ON MATERIAL
ACCUMULATION AND SOCIAL CLIMBING, CAN BECOME A HOLLOW AND ULTIMATELY DESTRUCTIVE ILLUSION.

THe SUPERFICIALITY OF AFFLUENT LIFESTYLES

THE AFFLUENT LIFESTYLES DEPICTED IN THE GREAT GATSBY ARE CHARACTERIZED BY A PROFOUND SENSE OF SUPERFICIALITY.
THE ELABORATE PARTIES AT GATSBY'S MANSION, WHILE DAZZLING, ARE DEVOID OF GENUINE INTIMACY OR MEANINGFUL
INTERACTION. GUESTS ARE LARGELY ANONYMOUS, ATTENDING FOR THE SPECTACLE AND THE FREE-FLOWING ALCOHOL,
INDIFFERENT TO THEIR HOST. THIS REPRESENTS A BROADER COMMENTARY ON THE UPPER ECHELONS OF SOCIETY, WHERE
APPEARANCES AND SOCIAL PERFORMANCE OFTEN OVERSHADOW SUBSTANCE. CHARACTERS LIKE DAISY ANDJORDAN BAKER
EMBODY THIS SUPERFICIALITY;, THEIR LIVES ARE CHARACTERIZED BY LEISURE, GOSSIP, AND A DETACHMENT FROM REAL-\WORLD
CONCERNS. THEIR CONVERSATIONS ARE OFTEN TRIVIAL, AND THEIR EMOTIONAL RESPONSES ARE MUTED OR THEATRICAL. THis
SUPERFICIALITY IS A DIRECT CONSEQUENCE OF THEIR WEALTH, WHICH ALLOWS THEM TO LIVE IN A GILDED CAGE, INSULATED
FROM THE GRITTY REALITIES FACED BY OTHERS. THE NOVEL USES THIS PORTRAYAL TO HIGHLIGHT HOW EXCESSIVE WEALTH CAN
FOSTER A SHALLOW EXISTENCE, WHERE HUMAN RELATIONSHIPS ARE COMMODIFIED AND GENUINE EMOTION IS SUPPRESSED.

\WEALTH AND THE PURSUIT OF LOVE

PERHAPS THE MOST POIGNANT ASPECT OF THE WEALTH THEME IS ITS ENTANGLEMENT WITH THE PURSUIT OF LOVE, SPECIFICALLY
GATSBY'S RELENTLESS QUEST FOR DAISY. GATSBY BELIEVES THAT HIS WEALTH IS THE KEY TO WINNING HER BACK, THAT HIS
GRAND ESTATE AND LAVISH LIFESTYLE ARE WHAT SHE DESIRES, AND THAT THEY WILL ENABLE HIM TO RE-CREATE THE PAST. He
EQUATES HIS FINANCIAL SUCCESS WITH HIS WORTHINESS OF HER AFFECTION, FAILING TO UNDERSTAND THAT DAISY IS NOT
NECESSARILY ATTRACTED TO THE MONEY ITSELF, BUT TO THE SECURITY AND STATUS IT REPRESENTS, WHICH ALIGNS WITH HER
OLD MONEY UPBRINGING. HIS EFFORTS TO IMPRESS HER WITH MATERIAL POSSESSIONS—HIS SHIRTS, HIS CAR, HIS
HOUSE—ULTIMATELY FALL SHORT BECAUSE THEY CANNOT BUY GENUINE CONNECTION OR ERASE THE FUNDAMENTAL DIFFERENCES
IN THEIR SOCIAL BACKGROUNDS AND VALUES. DAISY’S ULTIMATE CHOICE TO REMAIN WITH TOM, DESPITE HIS INFIDELITIES AND
BRUTISHNESS, UNDERSCORES THE POWER OF INHERITED WEALTH AND SOCIAL STANDING OVER NEW MONEY AND A LOVE THAT IS,
IN PART, PURCHASED. GATSBY'S TRAGEDY LIES IN HIS UNWAVERING BELIEF THAT WEALTH COULD SERVE AS A MAGIC WAND TO
CONJURE AN IDEALIZED PAST AND AN UNATTAINABLE LOVE.

THE MorAL DecAay AND DESTRUCTIVE POWER OF WEALTH

BEYOND ITS DIVISIONS AND ILLUSIONS, THE WEALTH THEME IN THE GREAT GATSBY ALSO SERVES AS A POTENT VEHICLE FOR
EXPLORING MORAL DECAY AND THE DESTRUCTIVE POWER THAT UNCHECKED PROSPERITY CAN UNLEASH. FITZGERALD
DEMONSTRATES HOW IMMENSE RICHES CAN INSULATE INDIVIDUALS FROM RESPONSIBILITY, FOSTER CALLOUSNESS, AND
PERPETUATE A RIGID SOCIAL STRUCTURE THAT STIFLES GENUINE HUMAN CONNECTION. THE NOVEL'S CHARACTERS,
PARTICULARLY THOSE oF OLD MONEY, EXHIBIT A PROFOUND MORAL EMPTINESS, HIGHLIGHTING THE CORRUPTING INFLUENCE OF
THEIR PRIVILEGED EXISTENCE.



IRRESPONSIBILITY AND MORAL EMPTINESS

ONE OF THE MOST STRIKING ASPECTS OF THE WEALTHY CHARACTERS IN THE GREAT GATSBY IS THEIR PERVASIVE
IRRESPONSIBILITY AND MORAL EMPTINESS. TOM AND DAISY BUCHANAN EPITOMIZE THIS TRAIT. PROTECTED BY THEIR IMMENSE
INHERITED WEALTH, THEY ACT WITH A CASUAL DISREGARD FOR THE CONSEQUENCES OF THEIR ACTIONS, RELYING ON THEIR MONEY
TO INSULATE THEM FROM ANY FALLOUT. TOM’S BLATANT INFIDELITIES AND HIS VIOLENT TEMPER GO UNCHECKED, WHILE DAlsY’s
RECKLESS DRIVING AND HER EVENTUAL COMPLICITY IN MYRTLE’S DEATH ARE MET WITH INDIFFERENCE. THEIR INABILITY TO TAKE
RESPONSIBILITY IS A HALLMARK OF THEIR CLASS, AS THEY “SMASHED UP THINGS AND CREATURES AND THEN RETREATED BACK
INTO THEIR MONEY OR THEIR VAST CARELESSNESS, OR WHATEVER IT WAS THAT KEPT THEM TOGETHER, AND LET OTHER PEOPLE
CLEAN UP THE MESS THEY HAD MADE.” THIS MORAL VACUUM SUGGESTS THAT INHERITED WEALTH, WITHOUT THE DISCIPLINE OF
EARNING OR THE EXPERIENCE OF HARDSHIP, CAN LEAD TO A PROFOUND LACK OF EMPATHY AND A DETACHMENT FROM REALITY.

SoclAL BARRIERS AND CLASS STRATIFICATION

THE NOVEL VIVIDLY ILLUSTRATES HOW WEALTH CREATES INSURMOUNTABLE SOCIAL BARRIERS AND RIGID CLASS
STRATIFICATION, PARTICULARLY BETWEEN OLD MoNeY AND NEw MoNEY. DESPITE HIS IMMENSE FORTUNE AND LAVISH LIFESTYLE,
GATSBY CAN NEVER TRULY PENETRATE THE EXCLUSIVE WORLD OF EAST EGG. His EFFORTS TO EMULATE OLD MONEY
TRADITIONS ARE SEEN AS A CRUDE IMITATION BY THOSE WHO POSSESS TRUE INHERITED STATUS. THE BUCHANANS AND THEIR
PEERS INSTINCTIVELY RECOGNIZE GATSBY'S “NEWNESS” AND SUBTLY (OR NOT SO SUBTLY) REJECT HIM, DEMONSTRATING THAT
MONEY ALONE CANNOT BUY SOCIAL ACCEPTANCE INTO AN ESTABLISHED ELITE. THE CLASS DIVIDE IS SO PROFOUND THAT IT
DICTATES MARRIAGE, FRIENDSHIP, AND EVEN \WHERE ONE LIVES. THIS STRATIFICATION ULTIMATELY DOOMS GATSBY'S
RELATIONSHIP WITH DAISY, AS HER ALLEGIANCE TO HER OWN CLASS AND ITS INGRAINED VALUES PROVES STRONGER THAN HER
AFFECTION FOR HIM. FITZGERALD HIGHLIGHTS THAT WHILE WEALTH MIGHT BE DESIRED, ITS TYPE AND ORIGIN FUNDAMENTALLY
DETERMINE ONE’'S PLACE AND OPPORTUNITIES WITHIN SOCIETY.

THE PERVASIVE CLASS DIVIDE IS EVIDENCED THROUGH SEVERAL KEY SOCIETAL MARKERS:

o RESIDENTIAL SEGREGATION: EAST EGG (OLD MoneY) vErsUS WEST EcG (New Money).

¢ SoclAL CIRCLES: OLD MONEY FAMILIES INTERACT ALMOST EXCLUSIVELY AMONG THEMSELVES, RARELY FULLY
INTEGRATING NEW MONEY.

o PERCEIVED LEGITIMACY: INHERITED WEALTH IS CONSIDERED LEGITIMATE AND REFINED, EARNED WEALTH, ESPECIALLY IF ITS
ORIGINS ARE VAGUE, IS OFTEN VIEWED WITH SUSPICION.

® MARRIAGE AND INHERITANCE: MARRIAGE IS OFTEN USED TO CONSOLIDATE OR PROTECT INHERITED WEALTH AND SOCIAL
STANDING, REINFORCING CLASS LINES.

THe CoRRUPTION INHERENT IN UNCHECKED PROSPERITY

FITZGERALD ALSO EXPLORES THE INHERENT CORRUPTION THAT CAN ACCOMPANY UNCHECKED PROSPERITY. GATSBY’S WEALTH,
WHILE SELF-MADE, IS ROOTED IN ILLICIT ACTIVITIES, INCLUDING BOOTLEGGING AND ILLEGAL BONDS. THIS SUGGESTS THAT THE
PURSUIT OF IMMENSE WEALTH, PARTICULARLY WHEN ATTEMPTING TO BRIDGE SIGNIFICANT SOCIAL GAPS, CAN LEAD INDIVIDUALS
DOWN MORALLY COMPROMISING PATHS. THE SUPERFICIALITY OF THE WEALTHY ALSO MASKS A DEEPER CORRUPTION, \WHERE
RELATIONSHIPS ARE TRANSACTIONAL, AND PEOPLE ARE USED AS MEANS TO AN END. MYRTLE \X/ILSON, ToM's MISTRESS, IS
DRIVEN BY A DESIRE FOR UPW ARD MOBILITY, BELIEVING THAT ASSOCIATION WITH ToM's WEALTH WILL ELEVATE HER STATUS,
ULTIMATELY LEADING TO HER TRAGIC DEMISE. THE NOVEL SUGGESTS THAT THE VERY SYSTEMS THAT ENABLE EXTREME WEALTH
ALSO FOSTER MORAL DECAY, ALLOWING THE POWERFUL TO ESCAPE ACCOUNTABILITY AND PERPETUATING A CYCLE OF
EXPLOITATION AND IRRESPONSIBILITY. GATSBY'S DEATH, LARGELY IGNORED BY THE VERY PEOPLE WHO FLOCKED TO HIS PARTIES,
IS THE ULTIMATE TESTAMENT TO THE CALLOUSNESS AND CORRUPTION PERVADING THIS AFFLUENT \WORLD.



THe ENDURING LEGACY OF THE WEALTH THEME

THE WEALTH THEME IN THE GREAT GATSBY REMAINS PROFOUNDLY RELEVANT, OFFERING TIMELESS INSIGHTS INTO THE
COMPLEXITIES OF AMERICAN SOCIETY AND THE HUMAN CONDITION. FITZGERALD'S NUANCED PORTRAYAL OF OLD MONEY VERSUS
New MONEY, THE ELUSIVE AMERICAN DREAM/ AND THE MORAL VACUUM OF THE PRIVILEGED CLASSES CONTINUES TO RESONATE
WITH READERS. THE NOVEL SERVES AS A POWERFUL CRITIQUE OF MATERIALISM, HIGHLIGHTING HOW THE PURSUIT OF FINANCIAL
PROSPERITY CAN OVERSHADOW GENUINE HUMAN CONNECTION, INTEGRITY, AND HAPPINESS. |TS EXPLORATION OF SOCIAL
STRATIFICATION AND THE BARRIERS CREATED BY INHERITED WEALTH VERSUS EARNED WEALTH REFLECTS ONGOING SOCIETAL
DEBATES ABOUT CLASS, PRIVILEGE, AND OPPORTUNITY. THE TRAGIC DOWNFALL OFJAY GATSBY, PROPELLED BY HIS DESIRE TO
PURCHASE A PAST AND A LOVE THAT ARE ULTIMATELY UNATTAINABLE, UNDERSCORES THE ENDURING LESSON THAT MONEY,
WHILE POWERFUL, CANNOT BUY TRUE HAPPINESS, MORAL STANDING, OR GENUINE AFFECTION. FITZGERALD'S MASTERFUL WEAVING
OF THE WEALTH THEME INTO EVERY ASPECT OF THE NARRATIVE ENSURES THAT THE GREAT GATSBY REMAINS A CANONICAL
WORK, CONTINUALLY PROMPTING REFLECTION ON THE VALUES WE PURSUE AND THE TRUE COST OF PROSPERITY IN A SOCIETY
OFTEN DEFINED BY IT.

FAQ AasouT WEALTH THEME IN THE GREAT GATSBY

Q: How poes F. ScoTT FITZGERALD DIFFERENTIATE BETWEEN “OLD MONEY” AND
“New MoNeY” IN THE NOVEL?

A: FITZGERALD DIFFERENTIATES BETWEEN “OLD MoNEY” AND “NEw MONEY” PRIMARILY THROUGH THEIR ORIGINS, SOCIAL
ATTITUDES, AND GEOGRAPHICAL LOCATIONS. OLD MONEY, LIKE THAT OF THE BUCHANANS IN EAST EGG, IS INHERITED WEALTH,
ASSOCIATED WITH ESTABLISHED FAMILIES, TRADITIONAL REFINEMENT, AND A SENSE OF ENTITLEMENT. NEW MONEY, EPITOMIZED BY
JAY GATSBY IN WEST EGG, IS RECENTLY ACQUIRED WEALTH, OFTEN THROUGH AMBITIOUS OR ILLICIT MEANS, CHARACTERIZED BY
OSTENTATION AND A STRUGGLE FOR SOCIAL ACCEPTANCE AMONG THE ESTABLISHED ELITE. THE FORMER IS ROOTED IN HISTORY
AND TRADITION, WHILE THE LATTER STRIVES TO CREATE AN INSTANT LEGACY.

Q: WHAT ROLE DOES WEALTH PLAY INJAY GATSBY'S PURSUIT OF DAISY BUCHANAN?

A: WEALTH PLAYS A CENTRAL AND ULTIMATELY DESTRUCTIVE ROLE IN GATSBY'S PURSUIT OF DAISY. GATSBY BELIEVES THAT
HIS IMMENSE FORTUNE IS THE NECESSARY CATALYST TO WIN HER BACK AND RECREATE THEIR PAST. HE USES HIS LAVISH MANSION
AND EXTRAVAGANT PARTIES AS A DISPLAY OF HIS SUCCESS, HOPING TO IMPRESS DAISY AND PROVE HIMSELF WORTHY OF HER.
HO\X/EVER/ HIS WEALTH CANNOT BUY GENUINE LOVE OR ERASE THE SOCIAL CHASM BETWEEN THEM, AS DAISY IS ULTIMATELY
TIED TO THE SECURITY AND STATUS OF OLD MONEY THAT TOM REPRESENTS.

Q: How DOES WEALTH CONTRIBUTE TO THE MORAL DECAY AND IRRESPONSIBILITY OF
CHARACTERS IN THE NOVEL?

A: WEALTH CONTRIBUTES SIGNIFICANTLY TO THE MORAL DECAY AND IRRESPONSIBILITY OF CHARACTERS, PARTICULARLY THOSE
WITH OLD Money. ToM AND Dalsy BUCHANAN, SHIELDED BY THEIR INHERITED FORTUNES, ACT WITH A CASUAL DISREGARD FOR
OTHERS' WELL-BEING AND THE CONSEQUENCES OF THEIR ACTIONS. THEIR MONEY ALLOWS THEM TO ESCAPE ACCOUNTABILITY,
LEADING TO A PROFOUND LACK OF EMPATHY, INSENSITIVITY, AND AN INABILITY TO TAKE RESPONSIBILITY FOR THE EMOTIONAL
AND PHYSICAL DAMAGE THEY INFLICT ON THOSE AROUND THEM. THIS INSULATION FOSTERS A MORAL EMPTINESS.

Q: Is THE AMERICAN DREAM PORTRAYED POSITIVELY OR NEGATIVELY THROUGH THE
LENS OF WEALTH IN THE GREAT GATSBY?

A: THE AMERICAN DREAM IS LARGELY PORTRAYED NEGATIVELY THROUGH THE LENS OF WEALTH IN THE GREAT GATSBY. WHILE
GATSBY ACHIEVES IMMENSE MATERIAL SUCCESS, HIS PURSUIT IS ULTIMATELY CORRUPTED BY HIS METHODS AND HIS IDEALIZED



VISION OF THE PAST. THE NOVEL SUGGESTS THAT WHEN THE AMERICAN DREAM BECOMES SOLELY FOCUSED ON THE
ACCUMULATION OF WEALTH AND SOCIAL STATUS, IT CAN LEAD TO SUPERFICIALITY, MORAL COMPROMISE, AND PROFOUND
DISILLUSIONMENT, FAILING TO DELIVER GENUINE HAPPINESS OR FULFILLMENT.

Q: How DO THE GEOGRAPHICAL LOCATIONS OF EAST EGG AND WEST EGG SYMBOLIZE
THE DIFFERENT TYPES OF WEALTH?

A: EAST EGG AND WEST EGG SERVE AS POWERFUL GEOGRAPHICAL SYMBOLS FOR THE TWO TYPES OF WEALTH. EAST EGg,
WITH ITS LONG-ESTABLISHED MANSIONS AND TRADITIONAL ESTATES, REPRESENTS OLD MONEY—INHERITED, REFINED, AND
HISTORICALLY ENTRENCHED. WEST EGG, CHARACTERIZED BY NEWLY BUILT, OFTEN OSTENTATIOUS, ARCHITECTURAL STYLES
(Like GATSBY'S MANSION), SYMBOLIZES NEW MONEY—RECENTLY ACQUIRED, AMBITIOUS, AND SOMEWHAT GAUDY IN ITS
DISPLAY. THIS SPATIAL DIVISION REINFORCES THE SOCIAL AND MORAL DISTINCTIONS BETWEEN THE TWO CLASSES.

Q: WHAT IS THE SIGNIFICANCE OF THE “VALLEY OF ASHES" IN RELATION TO THE
WEALTH THEME?

A: THE “"VALLEY OF ASHES” IS A CRUCIAL SYMBOLIC COUNTERPOINT TO THE OPULENT WEALTH OF EAST AND WEST Eca. IT
REPRESENTS THE DEVASTATING HUMAN AND ENVIRONMENTAL COST OF INDUSTRIALISM AND THE STARK ECONOMIC DISPARITY IN
SOCIETY. THIS DESOLATE, POVERTY-STRICKEN AREA, \WHERE MYRTLE W/ ILSON AND HER HUSBAND LIVE, HIGHLIGHTS THE IMMENSE
GAP BETWEEN THE SUPER-RICH AND THE WORKING CLASS, ILLUSTRATING THAT NOT EVERYONE BENEFITS FROM THE ERA'S
ECONOMIC BOOM. |T SERVES AS A VISUAL REMINDER OF THE DARK UNDERSIDE OF PROSPERITY AND THE SOCIETAL BURDEN CARRIED
BY THOSE WITHOUT WEALTH.
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