WHITE SYMBOLISM IN THE GREAT GATSBY

WHITE SYMBOLISM IN THE GREAT GATSBY IS A PROFOUND AND MULTIFACETED LITERARY DEVICE EMPLOYED BY F. ScoTT
FITZGERALD TO EXPLORE THEMES OF PURITY, INNOCENCE, WEALTH, AND ULTIMATELY, MORAL DECAY WITHIN THE OPULENT YET
SUPERFICIAL WORLD OF THE JAZZ AGE. FAR FROM REPRESENTING UNBLEMISHED VIRTUE, THE COLOR WHITE IN THIS CLASSIC NOVEL
OFTEN SERVES AS A DECEPTIVE VENEER, MASKING THE CORRUPTION AND EMPTINESS THAT LIE BENEATH THE SURFACE OF THE
PRIVILEGED ELITE. THIS COMPREHENSIVE ARTICLE DELVES INTO THE VARIOUS LAYERS OF WHITE'S SYMBOLIC MEANING, EXAMINING
HOW IT ILLUMINATES CHARACTER MOTIVATIONS, SOCIETAL VALUES, AND THE ULTIMATE FRAGILITY OF THE AMERICAN DREAM.
W/E WILL EXPLORE ITS ASSOCIATION WITH CHARACTERS LIKE DAISY BUCHANAN AND JORDAN BAKER, ANALYZE ITS
REPRESENTATION OF THEIR SOCIAL STANDING AND MORAL AMBIGUITY, AND DISCUSS HOW ITS INITIAL PORTRAYAL OF ELEGANCE
SLOWLY GIVES WAY TO AN UNSETTLING SENSE OF HOLLOWNESS AND ETHICAL BANKRUPTCY. UNDERSTANDING THIS INTRICATE
SYMBOLISM IS CRUCIAL FOR A COMPLETE APPRECIATION OF FITZGERALD'S MASTERFUL CRITIQUE oF 1920s AMERICAN SOCIETY.

THE DECEPTIVE AURA OF PURITY AND INNOCENCE

\WHITE AS A SyMeoL oF OLD MoNEY AND PRIVILEGE

Dalsy BUCHANAN: THE EMBODIMENT of WHITE'S CONTRADICTIONS

JorbAN Baker AND THE “WHITE CARD” OF DECEIT

THe FADING IDEAL: WHITE AND THE CORRUPTED AMERICAN DREAM

\WHITE SETTINGS AND THEIR SYMBOLIC RESONANCE

o CONTRASTING WHITE WITH OTHErR Key CoLoRS

THE UNSETTLING EMPTINESS BEHIND THE W/ HITE FACADE

THe DeCePTIVE AURA OF PURITY AND INNOCENCE

IN THE GREAT GA TSBY, THE COLOR WHITE IS INITIALLY PRESENTED WITH AN AIR OF PRISTINE PURITY AND UNTARNISHED
INNOCENCE, ALIGNING WITH TRADITIONAL WESTERN SYMBOLISM. THIS INITIAL IMPRESSION, HOWEVER, QUICKLY PROVES TO BE
ONE OF THE NOVEL'S MOST PERVASIVE AND POTENT ILLUSIONS. FITZGERALD METICULOUSLY CRAFTS SCENES WHERE
CHARACTERS, PARTICULARLY WOMEN OF HIGH SOCIAL STANDING, ARE ADORNED IN WHITE, OR SURROUNDED BY WHITE ELEMENTS,
SETTING UP A SUPERFICIAL PERCEPTION OF VIRTUE THAT BELIES THEIR TRUE MORAL COMPASS. THIS STRATEGIC DEPLOYMENT OF
WHITE SERVES TO HIGHLIGHT THE CHASM BETWEEN APPEARANCE AND REALITY, A CENTRAL THEME RUNNING THROUGHOUT THE
NARRATIVE.

THE EARLY DESCRIPTIONS OFTEN EVOKE A SENSE OF UNTOUCHED BEAUTY AND NEWNESS, REMINISCENT OF WEDDING GOWNS OR
FRESH SNOW. HO\X/EVER, AS THE PLOT UNFOLDS, IT BECOMES CLEAR THAT THIS SUPPOSED INNOCENCE IS EITHER LONG LOST,
NEVER TRULY PRESENT, OR DELIBERATELY MANUFACTURED. THE PURITY ASSOCIATED WITH WHITE IS CONSISTENTLY UNDERMINED
BY THE CHARACTERS' ACTIONS, THEIR PASTS, AND THEIR INHERENT MORAL FAILINGS. THIS MAKES WHITE NOT JUST A SIMPLE
SYMBOL OF GOOD, BUT A COMPLEX INDICATOR OF A SOCIETY THAT VALUES THE APPEARANCE OF VIRTUE OVER ITS ACTUAL
EXISTENCE, A SOCIETY WHERE INTEGRITY IS EASILY SACRIFICED FOR WEALTH AND SOCIAL STANDING.

WHITE AS A SyMBoL oF OLD MONEY AND PRIVILEGE

Bevonp INNOCENCE, WHITE SYMBOLISM IN THE GREAT GATSBY IS INEXTRICABLY LINKED TO THE CONCEPT OF OLD MONEY,
INHERITED WEALTH, AND THE ENTRENCHED PRIVILEGE OF THE EAST EGG ARISTOCRACY. CHARACTERS LIKE DAISY BUCHANAN AND
JORDAN BAKER, WHO EPITOMIZE THIS ELITE SOCIAL STRATUM, ARE FREQUENTLY ASSOCIATED WITH WHITE. THIS VISUAL
ASSOCIATION REINFORCES THEIR STATUS AS PART OF A SEEMINGLY EXCLUSIVE AND UNBLEMISHED WORLD, ONE BUILT ON



GENERATIONS OF INHERITED WEALTH AND SOCIAL SUPERIORITY, RATHER THAN THE “NEW MONEY” ASPIRATIONS OF CHARACTERS
LIKE JAY GATSBY.

THE USE OF WHITE SUGGESTS A CERTAIN ALOOFNESS AND INVINCIBILITY THAT COMES WITH THEIR ELEVATED SOCIAL POSITION.
THEIR WHITE CLOTHES, WHITE HOUSES, AND WHITE CARS SERVE AS A UNIFORM OF THEIR CLASS, SUBTLY COMMUNICATING THEIR
PERCEIVED SUPERIORITY AND DETACHMENT FROM THE STRUGGLES OF ORDINARY LIFE. THIS PARTICULAR SYMBOLISM OF WHITE
HIGHLIGHTS THE STARK CLASS DIVISIONS PRESENT IN THE ROARING T\X/ENTIES, \WHERE OLD MONEY FAMILIES VIEWED THEMSELVES
AS DISTINCT AND INHERENTLY MORE REFINED THAN THOSE WHO HAD RECENTLY ACQUIRED WEALTH. THE PRISTINE NATURE OF
WHITE, IN THIS CONTEXT, IMPLIES AN UNTOUCHABLE QUALITY, A FREEDOM FROM THE GRIME AND EFFORT ASSOCIATED WITH
MAKING MONEY, SUGGESTING A LIFE OF EFFORTLESS LUXURY.

DAIsY BUcHANAN: THE EMBODIMENT oF WHITE'S CONTRADICTIONS

DAISY BUCHANAN IS PERHAPS THE MOST PROMINENT FIGURE THROUGH WHOM FITZGERALD EXPLORES THE COMPLEX AND OFTEN
CONTRADICTORY SYMBOLISM OF WHITE. FROM HER VERY FIRST APPEARANCE, SHE IS ALMOST INVARIABLY LINKED TO THE COLOR.
Nick CARRAWAY'S INITIAL DESCRIPTION OF DAISY ANDJORDAN IN THEIR “WHITE DRESSES...BLOWN IN AND OUT BY THE CURRENT
OF AIR” IMMEDIATELY ESTABLISHES A SENSE OF ETHEREAL BEAUTY AND DELICATE FEMININITY. THIS IMAGERY SUGGESTS A
PRISTINE, ALMOST ANGELIC QUALITY, YET IT ALSO HINTS AT THEIR FRAGILITY AND LACK OF AGENCY, BEING “BLOWN" BY
EXTERNAL FORCES RATHER THAN ACTING WITH CONVICTION.

¢ INITIAL PORTRAYAL OF PURITY: DAISY'S WHITE DRESSES AND THE WHITE SETTINGS SURROUNDING HER (E.G., HER WHITE

HOUSE) INITIALLY CREATE AN IMPRESSION OF VIRGINAL INNOCENCE AND DELICATE CHARM, DRAWING GATSBY IN WITH THE
PROMISE OF A PURE LOVE.

o THE DeCePTIVE FACADE: AS THE NARRATIVE PROGRESSES, THIS INITIAL PURITY IS REVEALED AS A CAREFULLY
CONSTRUCTED FACADE. DAISY'S ACTIONS, PARTICULARLY HER INDIFFERENCE TO GATSBY'S LOVE AND HER
RESPONSIBILITY IN MYRTLE'S DEATH, EXPOSE HER MORAL EMPTINESS. THE WHITE, THEREFORE, BECOMES A SYMBOL OF HER
EMOTIONAL DETACHMENT AND THE SUPERFICIALITY OF HER PRIVILEGED EXISTENCE.

e SyMBOL ofF WEALTH AND INDIFFERENCE: DAISY'S ASSOCIATION WITH WHITE ALSO SIGNIFIES HER INHERITED WEALTH AND
THE PROTECTION IT AFFORDS HER FROM THE CONSEQUENCES OF HER CHOICES. THE WHITE “"ROADSTER” SHE DRIVES,
SYMBOLIZING BOTH LUXURY AND DANGER, UNDERSCORES HER RECKLESS BEHAVIOR AND HER ABILITY TO REMAIN
UNBLEMISHED BY HER DESTRUCTIVE ACTIONS, PROTECTED BY HER SOCIAL STATUS.

ULTIMATELY, DAISY’S WHITE SYMBOLISM EVOLVES FROM AN EMBLEM OF PURITY TO A STARK REPRESENTATION OF HER MORAL
VACUUM. HER INABILITY TO COMMIT TO GATSBY, HER PREFERENCE FOR THE SECURITY OF TOM'S WEALTH, AND HER ALMOST
CASUAL DISREGARD FOR HUMAN LIFE HIGHLIGHT HOW THE COLOR WHITE, IN HER CASE, SIGNIFIES A LACK OF GENUINE SUBSTANCE,
AN EMPTY CANVAS DEVOID OF TRUE EMOTIONAL DEPTH OR ETHICAL CONVICTION. THE WHITENESS THAT ONCE PROMISED PURITY
NOW SIGNIFIES A CHILLING INDIFFERENCE AND A PROFOUND MORAL VOID.

JorDAN BAKER AND THE “\WHITE CARD” OF DECEIT

JORDAN BAKER, DAISY’S FRIEND AND A PROFESSIONAL GOLFER, ALSO FREQUENTLY APPEARS IN WHITE, AND HER ASSOCIATION
WITH THE COLOR OFFERS ANOTHER NUANCED LAYER TO ITS SYMBOLISM. LIKE DAISY/JORDAN HAILS FROM OLD MONEY AND
POSSESSES A CASUAL ELEGANCE THAT IS OFTEN UNDERSCORED BY HER WHITE ATTIRE. HO\X/EVER, INJORDANIS CASE, WHITE
FREQUENTLY SYMBOLIZES NOT JUST OUTWARD SOPHISTICATION BUT ALSO A SUBTLE UNDERCURRENT OF DISHONESTY AND
MORAL CARELESSNESS.

JORrRDAN'S “cooL” AND ALOOF DEMEANOR, OFTEN CLAD IN WHITE, SUGGESTS A CERTAIN DETACHMENT FROM EMOTIONAL TRUTHS
AND ETHICAL OBLIGATIONS. Nick CARRAWAY DESCRIBES HER AS HABITUALLY DISHONEST, NOTING HER TENDENCY TO LIE AND
CHEAT. THE CONCEPT OF HER ALWAYS HOLDING “THE WHITE CARD” — A FIGURATIVE TERM IMPLYING SHE CAN ALWAYS ESCAPE
CONSEQUENCES OR MAINTAIN AN UNBLEMISHED PUBLIC IMAGE — DIRECTLY TIES INTO THIS. HER WHITE CLOTHING THUS ACTS AS A
SHIELD, PROTECTING HER FROM SCRUTINY AND ALLOWING HER TO MAINTAIN A FACADE OF INTEGRITY DESPITE HER UNDERLYING
MORAL FAILINGS. THIS REINFORCES THE IDEA THAT FOR THE WEALTHY ELITE IN FITZGERALD'S WORLD, WHITE IS LESS ABOUT
INHERENT VIRTUE AND MORE ABOUT MAINTAINING APPEARANCES, PRESERVING SOCIAL STANDING, AND DEFLECTING RESPONSIBILITY,



EVEN WHEN THEIR ACTIONS ARE MORALLY QUESTIONABLE.

THe FADING IDEAL: WHITE AND THE CORRUPTED AMERICAN DREAM

THE EVOLVING SYMBOLISM OF WHITE THROUGHOUT THE GREAT GATSBY DIRECTLY MIRRORS FITZGERALD'S CRITIQUE OF THE
AMERICAN DREAM DURING THE ROARING T WENTIES. |NITIALLY, THE CONCEPT OF THE AMERICAN DREAM WAS ROOTED IN IDEALS
OF SELF-RELIANCE, HARD WORK, AND THE PROMISE OF A FRESH START, OFTEN ASSOCIATED WITH A BLANK SLATE, OR WHITE.
HO\X/EVER/ IN THE NOVEL, THIS DREAM HAS BECOME PERVERTED BY MATERIALISM, GREED, AND A RELENTLESS PURSUIT OF
SUPERFICIAL WEALTH. THE WHITE, ONCE REPRESENTING POSSIBILITY AND UNTAINTED AMBITION, SLOWLY REVEALS ITS HOLLOW
CORE.

GATSBY'S OWN PURSUIT OF DAISY, WHICH IS INEXTRICABLY LINKED TO HIS ASPIRATION FOR WEALTH AND SOCIAL ACCEPTANCE,
IS A KEY EXAMPLE. HIS ATTEMPTS TO RECAPTURE A “PURE” PAST WITH DAISY, OFTEN ENVISIONED IN IDYLLIC WHITE,
ULTIMATELY PROVE FUTILE AND TRAGIC. THE WHITE, THEREFORE, SYMBOLIZES THE UNATTAINABLE AND ULTIMATELY CORRUPTED
NATURE OF HIS DREAM, A DREAM BUILT ON A FOUNDATION OF ILLUSION RATHER THAN GENUINE SUBSTANCE. THE PRISTINE
WHITENESS OF HIS DREAM OF DAISY AND A PERFECT PAST GRADUALLY DETERIORATES, JUST AS THE IDEALISM OF THE AMERICAN
DREAM ITSELF HAS BEEN TARNISHED BY THE MORAL DECAY OF THE ERA. THE SUPERFICIALITY ASSOCIATED WITH WHITE
HIGHLIGHTS THAT TRUE FULFILLMENT IS NOT FOUND IN MATERIAL POSSESSIONS OR SOCIAL CLIMBING, BUT THESE ARE EXACTLY
WHAT THE CHARACTERS CHASE.

W/ HITE SETTINGS AND THEIR SYMBOLIC RESONANCE

FITZGERALD EXTENDS THE SYMBOLISM OF WHITE BEYOND CHARACTERS' CLOTHING TO THEIR ENVIRONMENTS, IMBUING SETTINGS
WITH SIGNIFICANT MEANING. THE GRAND, OPULENT HOUSES OF EAsT EGG, PARTICULARLY THE BUCHANAN'S MANSION, ARE OFTEN
DESCRIBED WITH ELEMENTS OF WHITE. THESE “WHITE PALACES” ARE SYMBOLS OF ESTABLISHED WEALTH AND THE REFINED,
ALBEIT STAGNANT, WORLD OF OLD MONEY. THE WHITENESS OF THESE SETTINGS CONTRIBUTES TO AN ATMOSPHERE OF DETACHED
ELEGANCE AND A STERILE PERFECTION THAT MIRRORS THE EMOTIONAL EMPTINESS OF THEIR INHABITANTS.

CONSIDER THE “WHITE ROADSTER” DAISY DRIVES, A POWERFUL AND LUXURIOUS CAR THAT BECOMES AN INSTRUMENT OF
TRAGEDY. THIS WHITE VEHICLE, RATHER THAN SIGNIFYING SAFETY OR INNOCENCE, BECOMES A HARBINGER OF DEATH, HIGHLIGHTING
HOW PRIVILEGE CAN LEAD TO CARELESS DESTRUCTION. EVEN THE “WHITE PALACES” THEMSELVES, THOUGH INITIALLY
IMPRESSIVE, ULTIMATELY FEEL COLD AND UNWELCOMING, EMBODYING THE MORAL STERILITY OF THE UPPER CLASS. THE
PERVASIVE PRESENCE OF WHITE IN THESE SETTINGS REINFORCES THE IDEA OF A POLISHED, FLAWLESS EXTERIOR THAT OFTEN
CONCEALS INTERNAL DECAY, CREATING A STARK CONTRAST BETWEEN OUT\WARD APPEARANCE AND INNER REALITY.

CoNTRASTING WHITE WITH OTHER KEY COLORS

TO FULLY GRASP THE INTRICATE SYMBOLISM OF WHITE IN 7THE GREAT GA TSBY, IT IS ESSENTIAL TO CONSIDER ITS CONTRAST
WITH OTHER SIGNIFICANT COLORS THAT FITZGERALD EMPLOYS. THE INTERPLAY BETWEEN THESE HUES DEEPENS THE NOVEL'S
THEMATIC EXPLORATIONS:

o GREEN: OFTEN ASSOCIATED WITH GATSBY'S DREAM AND HOPE (E.G., THE GREEN LIGHT AT THE END OF DAISY'S DOCK),
GREEN REPRESENTS THE VIBRANT, OFTEN UNATTAINABLE, FUTURE HE YEARNS FOR. W/HITE, IN CONTRAST, CAN REPRESENT
THE PAST GATSBY WANTS TO RECLAIM, OR THE DECEPTIVE PRESENT THAT PREVENTS HIM FROM ACHIEVING TRUE
HAPPINESS. THE PURITY OF THE GREEN LIGHT'S HOPE IS ULTIMATELY CORRUPTED BY THE STERILE, SUPERFICIAL WHITENESS
SURROUNDING DAISY.

L4 YELLO\X//GOLDZ THIS COLOR FREQUENTLY SYMBOLIZES WEALTH AND CORRUPTION, PARTICULARLY “NEW MONEY”
WEALTH THAT LACKS THE ESTABLISHED POLISH OF OLD MONEY. THE YELLOW CAR THAT KILLS MYRTLE/ AND GATSBY'S
GOLD-TINGED ASPIRATIONS, HIGHLIGHT THE MORAL DECAY BROUGHT ABOUT BY MATERIALISM. \X/HITE, \WHILE ALSO
SIGNALING WEALTH, DOES SO WITH A SENSE OF INHERITED, ALMOST CLINICAL, PERFECTION THAT CONTRASTS SHARPLY
WITH THE FLAMBOYANT AND OFTEN GAUDY DISPLAYS OF YELLO\X//GOLD.

o GRAY/ASH: THE "VALLEY OF ASHES,” A DESOLATE INDUSTRIAL WASTELAND SITUATED BETWEEN WEST EGG AND NEW



YORK/ IS DEPICTED IN SHADES OF GRAY AND ASH. THIS REPRESENTS THE PLIGHT OF THE WORKING CLASS AND THE MORAL
DESOLATION CREATED BY INDUSTRIALIZATION, A STARK CONTRAST TO THE SPARKLING WHITE OF THE WEALTHY ELITE.
THE "WHITE” WORLD IGNORES THE GRAY REALITIES OF THOSE BELOW THEM, SHOWING THEIR COMPLETE DISCONNECT.

THESE CONTRASTS UNDERSCORE FITZGERALD'S SOPHISTICATED USE OF COLOR TO DEFINE SOCIAL STRATA, MORAL STATES, AND
THE INHERENT CONFLICTS WITHIN THE NARRATIVE. WHITE, THEREFORE, DOES NOT STAND ALONE BUT GAINS DEEPER MEANING
THROUGH ITS RELATIONSHIP WITH THESE OTHER DOMINANT COLORS, PAINTING A COMPLETE PICTURE OF AMERICAN SOCIETY IN
THE 1920s.

THE UNSETTLING EMPTINESS BEHIND THE W/HITE FACADE

ULTIMATELY, THE WHITE SYMBOLISM IN THE GREAT GATSBY CULMINATES IN A CHILLING REVELATION: BEHIND THE DAZZLING
FACADE OF PURITY, INNOCENCE, AND INHERITED WEALTH LIES A PROFOUND EMPTINESS AND MORAL VOID. THE CHARACTERS WHO
EMBODY WHITENESS—DAISY ANDJORDAN, IN PARTICULAR—ARE REVEALED TO BE SPIRITUALLY BARREN, LACKING GENUINE
EMPATHY, DEPTH, OR CONVICTION. THEIR WHITE SURROUNDINGS, WHILE OUTWARDLY LUXURIOUS, OFTEN FEEL COLD, STERILE,
AND DEVOID OF TRUE HUMAN W ARMTH OR CONNECTION.

FITZGERALD USES THIS CONSISTENT IMAGERY TO CRITIQUE THE MORAL BANKRUPTCY OF THE UPPER CLASS DURING THEJAZZ AGE.
THE “WHITE” LIFE THEY LEAD IS ONE OF LEISURE AND IRRESPONSIBILITY, WHERE CONSEQUENCES ARE EVADED AND GENUINE
EMOTIONS ARE SUPPRESSED. T HE PRISTINE WHITE, RATHER THAN REFLECTING VIRTUE, BECOMES A METAPHOR FOR A BLANKNESS, A
VOID WHERE ETHICS AND HUMANITY OUGHT TO RESIDE. THIS UNSETTLING EMPTINESS IS PERHAPS THE MOST POWERFUL AND
ENDURING MESSAGE CONVEYED THROUGH THE PERVASIVE AND DECEPTIVE SYMBOLISM OF WHITE IN ONE OF AMERICA’S MOST
ENDURING LITERARY MASTERPIECES, LEAVING READERS TO PONDER THE TRUE COST OF SUCH AN EXQUISITELY POLISHED YET
MORALLY HOLLOW EXISTENCE.

Q: WHAT IS THE PRIMARY SYMBOLIC MEANING OF THE COLOR WHITE IN THE GREAT
GATSBY?

A: THE PRIMARY SYMBOLIC MEANING OF WHITE IN THE GREAT GATSBY IS COMPLEX AND OFTEN IRONIC. WHILE TRADITIONALLY
ASSOCIATED WITH PURITY, INNOCENCE, AND NEWNESS, FITZGERALD USES IT MORE TO REPRESENT A SUPERFICIAL FACADE OF
THESE QUALITIES, OFTEN MASKING MORAL CORRUPTION, EMOTIONAL EMPTINESS, AND THE PRIVILEGED DETACHMENT OF THE
WEALTHY ELITE. |T SIGNIFIES PERCEIVED INNOCENCE AND SOCIAL STATUS RATHER THAN ACTUAL VIRTUE.

Q: How DOES WHITE SYMBOLISM APPLY TO DAISY BUCHANAN?

A: DAISY BUCHANAN IS ALMOST ENTIRELY DEFINED BY WHITE SYMBOLISM. HER WHITE DRESSES, HER WHITE HOUSE, AND HER
WHITE CAR INITIALLY SUGGEST PURITY AND DELICATE CHARM. HO\)VEVER, THIS IMAGERY PROGRESSIVELY REVEALS HER MORAL
HOLLOWNESS, EMOTIONAL DETACHMENT, AND ULTIMATE INDIFFERENCE TO THE CONSEQUENCES OF HER ACTIONS. WHITE IN
DAISY’'S CONTEXT SYMBOLIZES A LACK OF GENUINE SUBSTANCE, A PRIVILEGED SHELL THAT PROTECTS HER FROM RESPONSIBILITY
WHILE MASKING A PROFOUND MORAL VOID.

QZ DOES WHITE EXCLUSIVELY REPRESENT NEGATIVE ASPECTS IN THE NOVELP

A: WHILE WHITE PREDOMINANTLY CARRIES NEGATIVE OR IRONIC CONNOTATIONS RELATED TO DECEPTION AND EMPTINESS IN THE
NOVEL, IT DOES INITIALLY PRESENT AN AURA OF TRADITIONAL PURITY AND INNOCENCE, ESPECIALLY IN EARLY DESCRIPTIONS OF
Daisy ANDJORDAN. THIS INITIAL PERCEPTION IS CRUCIAL FOR ESTABLISHING THE CONTRAST WITH THE LATER REVELATIONS OF
THEIR TRUE CHARACTERS. SO/ IT'S NOT EXCLUSIVELY NEGATIVE, BUT ITS POSITIVE ASSOCIATIONS ARE LARGELY A FACADE.



Q: How DOES JORDAN BAKER'S ASSOCIATION WITH WHITE DIFFER FROM DAISY'S?

AZJORDAN BAKER, LIKE DAISY, IS OFTEN CLAD IN WHITE, SYMBOLIZING HER OLD MONEY STATUS AND ALOOF ELEGANCE.
HO\X/EVER, FORJORDAN, WHITE MORE STRONGLY SUGGESTS A DELIBERATE MAINTENANCE OF AN UNBLEMISHED PUBLIC IMAGE
DESPITE HER KNOWN DISHONESTY AND MORAL CARELESSNESS. NICK'S OBSERVATION ABOUT HER ALWAYS HAVING “THE WHITE
CARD” HIGHLIGHTS THIS, IMPLYING AN ABILITY TO ESCAPE SCRUTINY AND MAINTAIN AN APPEARANCE OF RECTITUDE, MAKING HER
WHITE A SYMBOL OF CALCULATED DECEPTION.

QZ IN WHAT WAYS DO SETTINGS CONTRIBUTE TO WHITE SYMBOLISM IN THE NOVEL?

A: WHITE SETTINGS, SUCH AS THE BUCHANAN'S “WHITE PALACES” IN EAST EGG, ARE USED TO EMPHASIZE THE STERILE
OPULENCE AND DETACHED PERFECTION OF THE OLD MONEY WORLD. THESE PRISTINE ENVIRONMENTS, WHILE BEAUTIFUL, OFTEN FEEL
COLD AND EMOTIONALLY BARREN, MIRRORING THE INHABITANTS' MORAL EMPTINESS. THE WHITE ROADSTER, THOUGH A SYMBOL
OF LUXURY, BECOMES AN INSTRUMENT OF TRAGIC RECKLESSNESS, FURTHER IMBUING WHITE SETTINGS WITH IRONIC AND
UNSETTLING CONNOTATIONS.

Q: How DOES FITZGERALD USE WHITE TO CRITIQUE THE AMERICAN DREAM?

A: FITZGERALD USES WHITE SYMBOLISM TO CRITIQUE THE CORRUPTED AMERICAN DREAM BY SHOWING HOW IT HAS BECOME
SUPERFICIAL AND MATERIALISTIC. THE IDEAL OF A “FRESH START” OR PURE AMBITION, INITIALLY REPRESENTED BY WHITE, IS
OVERSHADOWED BY A RELENTLESS PURSUIT OF WEALTH AND SOCIAL STATUS. GATSBY'S DREAM, TIED TO DAISY's “WHITE”
PERSONA, ULTIMATELY COLLAPSES UNDER THE WEIGHT OF ILLUSION AND MORAL DECAY, DEMONSTRATING HOW THE DREAM HAS
LOST ITS FOUNDATIONAL PURITY.
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